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The Belasco Dramatists ana
the Magician’s Mystery Play

Some After Thoughts on Mr. Oshorne’s ‘Shore Leave’
Wilbur's
Prospects of the Cooperative Theaters.

and Crane

‘The Monster’—The

By LAWRENCE REAMER.

TI{E audience that welcomed “Shore Leave” at the Lyceum Theater
appeared not long after the ¢

It had more, for instance, than the mere enjoy- |

thing on its mind.

-

= News and Comment About the New

Plays =

omedy was under way to have some-

ment of Miss Starr's exquisite acting in a new milieu, more than admira-
tion for the skillful manner in which David Belasco had made this little

fable cf maritime life actually pal

pitate and throb with wvitality, mere

indeed than delight in James Rennie’'s charming portrayal of the reckless

young =ailor to occupy its thoughts.
There were such familiar artists
the progress of the play to complete

than one well known manager was present,
concern than anybedy else with what was taking place on the stage.

there as Blanche Bates, who watched
success with intense interest. More
They displayed perhaps greater
In

the mind of every experienced observer of the three acts one thought was

always uppermost,

1t did not demand any gift of clairvoyance to realize that they were

all wondering what manager in the

a manuscript as “Shore Leave” must have been in its original form, and
then having taken hold of such slight material as Mr. Osborne had sup- |
pliel conld convert It into such a novel and refreshing bit of drama.

Nobody could even now seriously contend that “Shore Leave” is an

important bit of stage writing. It

in a seaside town, and its actlon is picturesgque in its high spots and
tender!y sentimental in the eplsodes of the heroine's love affalr.

psychology of the “gob” is presented

These qualities nowadays go well toward the making of a play for which the

public ocught to be grateful.

The Way of David Belasco.

S8qme of the spectatorz at this

play bad “assisted” at similar Belasco functions in the past.
knew that the same wonder had ecrept into their minds before.
recalled “The Governor's Lady,” which might have been a long continued
guccoss but for the simultaneous use of the same theme by several play-
wrights, so that the publle was soon fed up on the man of affairs who
outgrew his wife and wanted a younger one to add brilliancy to his
The author of that drama was Lilllan Bradley, who i{s distinctly
one of the simon pure Belasco dramatists, since no other work has ever

lrome.

gome from her pen.

“Daddies” enjoyed uncommon popularity, although it is just as dif-
fleult now to recall any play written by John Hobble berurg that success
Yet the work of a man who wrote a play that con-

48 since thaet time.
tinued prosperous during two years
all th» managers,
,playwright and the other mamagers

The author of “Daddles” was altogether a Belasco

world would ever have accepted such

possesses, however, the tang of life

The |
faithfully enough for stage purposes.

first presentation of Mr. Osborne’s
All of these
They

ought to have been in demand by

knew it. These writers, limited as

their success may be, are in good
company., It must be borne in mind
that Henri Bernstein, Edward
Knoblock, Sacha Guitry, and this
year Willlam Shakespeare, as well as
the undivulged number of well known
foreign playwrights whose works are
acquirsd and then for one reason or
another passed on to other managers
are also to be Included In the list of
playwrights selected by this" man-
ager.

With *“The Woman,"” which was
eredited on the prograns to an |dea of
Cecl] de Mille, Mr, Belasco announced
that he was going to try a new way
of acquiring the plays he needed. He
was going to buy ideas and not dramas
when there seemed to him the kernel
of & success in a playwright's theme.
Evidently the plan did not work out,
a3 no subsequent work was described
#5 the resull of such & proeezs. Or it

may be that he is still pursuing the |

same method, since some of his dra-
matists geem so completely his own
creation,

Maybe Mr, Osborne will keep right

on and pile up success after success as
the result of his "own unaided efforts,”
ns the suspiclous pedagogues used to
make the boys m::u on thelr examina-
tion papers. Mqre power to him, but
that does not wealen the evidence of
“Shore Leave" that he ls to-day one of
the Belasco playwrights,

“The Monster's" Second Aet.

The second act of Crane Wilbur's
“The Monster" provokes as much inter-
est In the minds of the audlence as the
divulgence of a maglcian's prepara-
tlons for 0 "see aunts” as the medium
in W. D, Howella's "“The Undiscovered

Country” wax in the habit of calling |

an exhibition of her hoeus-pocus,
Thers are to be surs no heavily em-

broldered flounces of velvet about the |

tables and no Orlental draperies are
pendent in convenlent spaces on the
walls. But there are equally sus-
pleious paraphernsalla to suggest the
chills to come.

Owver o bed at the rear of the reom
there (s a canopy of tufted satin, sky
blue in tint. Obviously its purpose is
not the innocent protection of the
sleeper beneath. Nearer the front of
the stage I8 & stuffed divan so rigid In
outline as to intimate unmistakably
ita purpose in keeping up the houp-la
when that shall bacome necessary. In
& corner I8 a st bench covered with
A drapery under which the hero Is
destined ultimately to rest. It is only
when one of the charncters secks

#leep on thess phony bits of furniture |

that their modus operand]
apparent.

Blowly the tufted eanopy desoends to
guffocate the heroine dnee she I8 on
the bed. The hero falls Immedintely
inte some subterranenn prison onon
he hins been stretehed on the bench,
The last resort of the harassod maiden

becomen

i# the divan, and as the m],lnln fally |

sha s seen clasped In the black arms
of the host's dumh, servant. This
sglaborute docoration has exactly the
samo oflegt on the spectator that all
the mechanism of the prestigitateur
arouses, Whatever Ita power to axecite
may he, ene |a impressed that he had
16 take a dlokens of a lot of apparatun
to do it all.

Just as the magiclan accomplishes
his effocta mors impressively when he
in wearing a dinner cont or even a Bo-
called swanllow tall than when he Is

swathed In Japanese garments, so does | been able to survive at weekly recelipts

the mystery play mystify most com-

pletely when Its means are simplest. | manager.

The author whoy/relies on such com-
plicated trappings must , ke the ma-
giclan, suffer from the knowledge
| that it took a lot of machinery to bring
| about what he was trylng to do. The
| audience is moreover likely to bear his
| strenuous efforts in mind,

‘ Plays for Cooperative Theater.

| A correspondent writea to Inguire
how the numerous cooperative thea-
tors mentioned here last week propose
to find the plays that will carry them
through the season when dramas that
| appeal to the public for any length of
| tim#s are so rare even when there is
managerial capital back of them. Al-
| ready the Equity Players have volced
| thelr dlsappointment over the limited
number of avallable works that have
| comae to them,

| The supply of dramas worth the
ilnthmont of time and capltal are of
 manager to-day. When Charles Iroh- |
| man founded the Repertory Theater |
in London, to which Barrie, Pinero,
Shaw and CGalsworthy contributed
their works, It was with the hope that
the institution might bring forth new
plays, of which he felt the constant
need. Probably that experiment ulti-
mately contributed something to the
theater, although it took some years
before the dramas acted there were
taken for use over hers. It is true
that these pleces were better sulted
in the majority of cases to the needs
of a cooperative theater than a com-
mercial institution.

There are of course well known
plays which have for soms reason
escaped productlon here. Granville
Barker's “The Voysey Inheritance,” is

one of those of which much has been
beard and nothing seen, The drama
is well worth a production, umln[ly!
when artistic results rather than great |
profits are the object of an organiza- |
| tlon,

Equally well known and equally in- |
| visible so far as the eye s Andrieff's |
| “The Cherry Orchard” The theater |
of Ludwig Thoma, notably “Moral”|
and Frank Wedekind ought to furnish |
material, and to such Austrians an!
Schnitzler and PBaer, the ﬂlrnctﬂrnf
could turn in the certainty of finding |
someththg worth while,

Flays to Repay a Trial,

Thers are still plays by Bamwennn|
|and hls compatriots which would rv-‘
|

|

pay a trinl, Bo far the thoater of
8trindberg haa falled to make any ap-
pel to the American public, Yet the
few spectators of "“The Dance of
Death" as it was acted for Its sub-
scribers by the Theater Guild have not
fotgotten what A powerful study It
waa aof the unhappineas of a man and
wife wha could not separate. ‘Then
the Hungarian theater 1s fertile,

It must be kapt In mind that thers

Is mnot In this wsaggesiion of well
known plays any material for the
necds of a eommarclal theater. Ob-

servers are llkely to conclude becayse
W dramn has kept Itself for & more or
| less extended period on the stage of
cooperative theater that It might en-
Joy the pame fate In a commerelal
Mayhouse. This 18 rarely trus. In
{ upite of thelr recent tendency to em-
| ploy the most popular talents in the
|Ir:v!|nu roles of thelr playw, these In-
|
|
)

dependent organizgationa are often able
to securs thelr loss lmportant actors
for small salarles, Tt is gald that for
experience many of them are willing
to play without any compensation, Th
| other ways the expense of production
| In the enterprises of these organizne
!lll.m! I8 much lesa than under other
|r!mu111lmm. A piay that might appear
| ta have achieved a really notable run
under such clreumstances has often

that would bankrupt the commercial

| aver, ware quick to appreciate her grace

| studlo won her a small part as an =xtra.

| Flence,
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Miss Wiborg’s ‘Voodoo’
Well Received Abroad

Mra. Patrlck Campbell expects to
present In London during November
“Voodoo," which & the name by which
Miss Mary Hoyt Wiborg's play called
"“Taboo" ind acted here at the Liberty
Theater Inst spring s known in Eng-
land, Mrs, Campbell recently tried
out the drama in Edinburgh with most
encournging results. The critie of the

BEdinburgh Déspatch wrote in part as|

fallows:

“Those who eaw for the first time
in Edinburgh the prfoduction at the
Lyceum Theater of Mary Hoyt Wiborg'a
new play “Voodoo" may have diverse
opinione on the piece, but thera is one

| courge the principal problem of the | thing certain—they will never forget it

Not so much on acdount of the way
It was presented—and that was on the

tip of excellence—but because of the
weird, original and fascinating char-
acter of the work.

At first thought one would not sup-
pose that a play founded on fetichistic
superstition of African negroes, acted
for a great part by negroes, and mysti-
ocal to a degres would méke a powerful
appeal to a city audience of the twen-
tieth century, And so It might appéar
from the opening scenes, But as the
play unfolds itself and discloses a re-
markable wstrength In the primitiva
pasions—fear, horror, plty, sympathy,
devotion, love—ones sees that something
maore than the marely sensational hos
been concelved and that something Hitle
short of genlus has gone to the writ-
ing of the play. There Is an atmosphera
of poetry about the composition which
sota aside all susplelon of the spec-
tacular and crude reallsm, ‘Tha play,
whatever Its outward clreumstance
may be, 18 a drama of human life and
emaotjon, '

Another eoriticlsm of ths Edinburgh
production refers to “Voodoo” as a
play which contains much good work |
and In which the reallam ls vivid but |
not overdone. Miss Wiborg was brought |
on the slage by Mre. Campbell when |
the enthusiastic audience demanded a |
spesch from both the author and tha |
nctress who had played the leading

part. ‘

Broke Into the Movies
Minus Money or Friends

Miss Claire Windsor, who appeara In |
“Rich Men's Wivan" at the Capitel this |
woak, arrived In Flollywood about threo
years ago without any experience on
the screen, totally unknown and with |
little money. Casting directors, how-

and personality and her firnt day at a

Not long after, Allan Dwan notlesd haer
ability and placed her under contract to

play parts In his stock company.

e noon Miss Windsor was lunching |
In the studio eafeteria when Lals Weber,
the famous ‘woman producer, saw her

cross the room with a tray In her hand
Miss Wehor belleving her a waltross [n |

the plaee apked her how she would (ke
to try her Ingk in a Lols Weber produc-
tlon about to be cast Miss Windsor

told her nothing of her provious expe- |
bt navertheloss was wiven i |

rather prominent part. 8he scored siuch

| A triumph when the pleture was released

that her reputation was made.
Although she ham not afMiisted hernolf
with any one company, she has played
the lending feminine role In hall a |
dosen featurs plctures, l

|
MUANIAN SYMPHONY'S SEASON,
Tha twentleth annlversary senson of

thsa Musaian Sympheony Orchestea will
vegln under the Jenderahip o Modest
Altschuler, econduoctor, on Monidny, Snp-
tembar 36, nt Charlotts, N. ., whers
a mugle festlval will ba held for two

weeks In connection with the Carollnas |
Expounition. During tha tws wesks the |
archestra will give dally concerts with
prominent sololsts. Mollowing this en-
gagement the orchestra will tour the
Southern States, appearing at the lead-
lug State unlversitios and olleges.
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Did You Hear - - :

That Maude Adams Has No Plans for Returning to the
Stage This Season and That Cyril Maude Has a
New Play to Try Out Here?
—_—

By LUCIEN CLEVES,

LTHOUGH plana for ths pres-
A ent theater season are all but
. settled In the ofMdes of the
managers, there I8 no Arrangement for
the return of Maude Adams to the
stnge. Miss Adams is spending most
of her timie now In her cottage at
Onteora, although sho occasionally
pays a visit to the works of the Gen-
eral Electric Company ft Schenectady,
Her interest In Investigation problems
of lighting for the cinema as well as
the stage has not abated. It continues
g0 strong Indeed that she cannot be
persuaded to devots her thoughts ta

the stage. Only one thing is settled
so far as her future career Is con-
ee When she does act agaln it
will der the mana nt of A. L.
Hrianger to whom she hasa conflded her
artistic and business Interests,

History of a Piay,

Bometimes the history of a play is
more Inleresting than the work Itself,
This may not ba trus of Bdward Locke's
“The Woman Who Laughed, but the
caraer of that work s nevertlinless not
without some characteristic detalls, Two
men In, the theater business bhut by no
menans well known brought the worlk to
Sam Harrls, who was sufMclently Im-
pressed by the novelty of the work to

~

CALENDAR OF THE NEW PLAYS.

L ~

column character In Tue Buws.
this comedy.

are by Cleon Throckmorton,

DAL
bert Stothart, lyries by Mr
production,

Leon and Mark Swan.

LITTI® THEATER-—Iohn

MONDAY.

MAXINE BELLIOTT'S THEATER—The Mesara. Shubert, in asso-
clatlon with Louls Evan Shipman, will present “Fools RErrant,” an
original play by Mr. Shipman, with a special cast, {neluding Cyril
Keightley, Miss Alexandra Carlisle, Miss Luclls Watson, Vinoent Ser<
rano, Fritz Willlams and Robert Cummings,
under the supervisicn of the author,

TUESDAY.

PLYMOUTH THEATER—Arthyr
Marquls’ ‘play, “The Old Soak,” based on
Harry Beresford plays the title role in
Others in the cast are Miss Minnie Dupree, Mlss Eva
Williama, Miss Heleno EBinnott, Miss Mary Phlllips, Robert McWhade,
George Le Guere, Iobert 1, O'Connor and Gront Milla.

APOLLO THEATER—Frank Tinney, under the management of
Arthur Hammersteln, will make his first New York appearance after
an ahsence of two years In a so-cnlled musigirl comedy, entitled “Daffy
Book by Guy Bolton and Osear Hammersteln 24, soors by Her-
Hammerstein,
In Wye east are Miss Georgin O'Ramey, Miss Marion Sun-
shine, Harry Mayo and Miss Irene Olsen,

WEDNESDAY,

BLTINGE THEATER—A, 1. Woods will present “Lonely, Wives,"
a farce in three acts, adapted for the Amerionn stage by Walter Da
Charles Rugglos Is featured,
east are Miss Wanda Lyon, Miss Ruth Terry, Miss Hdna Hibbard,
Miss Marion Pallou, Roy Purviance, Bpencer Charters, Misa Rleanor
Willlams and Miss Mary Raobinson,

THURSDAY.
Golden
Tempeat to the New York publie afler an fheonce of alx years in Arthur
Richmuan's new play, “A Berpent's Tooth,’
Browne, her leading man, to whom Misa Toempesat wasa marvied In the
Orlent; Losile Hownrd, Miss Hiyth Daly, Miss Anne Butherland, Robert
L Lowe, Miss Josephine Willlams and Harold Frosman,

B. Iden Payne staged it,

Hopkina
that

will present Don
author's humorous

The settings

Julian Mitehall staged the

Others In the

will present Misa Marie

In the cast are W, Graham

| teney In minging In "

lnrnduno
“My Lady's Ldps,"

On sesing the play Mr. Harris's con-
fldence faded away and he declded not to
continus its performances. The original
believers In the work bought back his
intercat, which he was quite ready to
sell, It was found possible to mourt the
play at the Longacrs, and Mr. Harris
onca mors-recovered sufficlent faith In
the work to buy back his original shars
in what has now been called *“The
Woman Who Laughed.”

No less knowh an Impresario than Les
Shubert also Invested in the enterprise,
as ha felt that the novelty of the theme
and Its unusual manner of presenta-
tlon might Interest the public. It was In
that way that the new play reachsd the
rtage of the Longacre on Wednesday.
Mr Locke, by the way, says that ho |8
the author of the work, which owes lis
inspiration to no forelgn source,

Emma Calve's Memory,

Mine. Bmma Calva, in her Interesting
rominlgcences mow appearing In the
Saturday Evening Post tells of a pers
formance of “Cavalleria Rusticana” at
the Metropolitan Opert. House In which
another tenor wia oalled In to take the
place of Thomns Sallgnac, who was too
hoarse to appear as Turiddu, Mme,
Calve snys that she discoversd to her
horror on making her entrance that the
man wias a hunchback.

A sulcker from fhe audlence ne thoy

| stood alde by slde exciled her nerves lo

such a degres that she was on the polnt
of rushing from the stage whatever tue
eongequences might be  rather
make herself ridiculous. Put she caught
much a look of apprehension and anguish
in the little man's oyes that out of eom-
pamsion she ¢ould not mortify him fur-
ther. Bo she took a #eat during thewr
apening interview duet that the contrast
batween thelr stature might be lesa, Tl
timately the performance reached Its
end In n satisfactory manner,

Now the tenor, whosa mname Mme.
Calve does not mentlon, was not a
dwarf. Ho was extremely short and
very fat, but ha had sung on the same
wlage with Adelina Patt! before he waa
placed opposite Mmae. Calve. In spite of
his ehortness ha oculd #ee no Inconsin-
Hiam Tell" with
Joan Lasnllea and Edouard de Reszie,
and he epent much of his time trying to
persunde Mauriea Crau to revive Hoa-
sinl's work with him fa the leading role,

His appearance with Mma, Calva was
his lnst nt the Metropolitan, Ho sang
occnslonally out of town and In concert
and ultimately rendared operatic arlas In
a restaurant on Bryant Park. Mo was
the hero of the story about the wifa of
another tenor at the opera hoiuse, who
heard m volee, lccked up and saw this
onoe well known artist among’ the mu-
sicinns on the platform, Bhe burat Inte
tenrns at the thought of an artist (n sueh
eurroundings,  But it s not recorded
| that ehe falled to finlah her dinner after
| her emotions were under contrel,

Making the Money Here,

Cyrell Maude 1g gt looking for a sus-
eommor to “Orampy” In order that he
may return to the Unlted States. He
known better than most visiting actors
how useless It Is to return here without
material, na his ssareh for A& popular
play proved to him on hin flrst vialt

AF ;ﬁt“'ﬂﬁy sk
*APOLLO THEATER, —AUG.22

it Inst epring under the title, |

than |

MIss Sz
GEORGIA

iere,  After trying some of the best

inown roles In his repertolre he ac-

jwired  “Grumpy,” merely becausa

George Arliss for whom (leorge Tylar
nad bought the piece, happened not ta
care for the leading role as a medium
for his talenfs. Mr. Maude In splte of
lhis expectations, {8 not to act the hero in
the dramatic werstoni of “If Winter
Comes," since it bas been declded that
the solf sacrifielng Mark Sabre shall be
played by Owen Nares. |
| “Every English sctor looks to this |
| country as his only hope of cleanty
up a fortune,” sald a New York man-
ager the other day to a reporter for Tun
New Yorxk Herann, “Forbes Robert-
gon made enough out of ‘The Passing of
the Third Floor Back' to retire with
dignity. In threa seasons here he made
a fortune out of that play which also
| made him so well known that he couid
come back and act his repertolra with
some profit. The Kendals might havs
played all thelr lives in England with-
out earning anything like the profits of
thelr Amerfean tours, It was from thess
alone that thelr money came.'

Y2 8. Willard onece he established
himsell here made his fortune also with
“The Professor’'s Love Btory' and ‘Tne
Middleman.' Poor ol John Hare never
a1l much becauge he brought only such
plays as ‘The Notorfous Mrs, Ebbsmith’
and “The Hobhy Horge!' He hoped to
cléan up with ‘A Palr of Spectacles’ but
It was sold to T. Hénry French during
the first performance, Olga Neothersole
I8 living in the most comfortable re-
tirement now in England, although It 1=
doubtful if sha ever earned enough
there to pay het chauffeur. Mra. Pat-
rick Campbell alse earned whatever
| she may have In this country. Thelr
| profits en thelr native heath are nothing
| like the fortunes that the successful
pluy will bring them here."”

Echoes From Hollywood.

W. J. Ferguson, tha veteran actor who
has bean through many adventures be-
fore the camera is in A hospital in Los
Angeles as the result of an accident in
Hollywood, He was shylarking with
William H, Crane In front of the Hotol
Hollywond where both are lving when
he slipped and In falling broke his hip,
Hu will be confined to his bed for somoy
time.

Hampden and ‘“‘Othello.”

It will be good news to all lovers
of Bhakespears that Walter Hampden
does not intend to confine himself next
year to  "Othello." The misunder-
stunding arose from the fact that Mr.
Hampden will extend his repertoire by
no other new role. But “Hamlet,"
“Macbeth,” “The Taming of the Shrew"
and “The Merchant of Venice will be
| #een agnin. His new modern play will
|be A, K. Thomas's “The Black Flag"
which happena to be tne title of an
old melodrama which Edwin Thorn,
brother of the more famous Charles
of the same name, onee played hera

“During the last hundred years slx
actors won lasting renown for thelr
portraft of the Moor of Venlce,” sald
Mr. Hampden. ‘They were Edmund
Kean, Tomasso BSalvinl, Bdwin For-
rest, John MeCullough, E. L. Daven-
port and Edwin Booth. Of the half
dozen, two made overwhelming impres-
slons In tha role—Kean and Balvini—
that s, they weres accounted gefuinely
great In the part and their acting of
it proved the climax of theif carsars,

“Forrest's Othello was memorable,
too, but malnly for brute force, there
belng little Imagination or subtléty In
his performance. Booth's Othello, while
pe 1 many doubted merits, wan
outranked by his HRaomiet. Critioal
opinfon of the day was that Booth's por-
trayal was uneven, parts of it reaching
great tragle heights, but other parts
falling short of the accepted ideal. The
pame criticlam wns made of M. L.
Davenport's Othello and, curlously
onough, It was where Booth was worst
that Davenport vwaa segounted best, and
vice versa,

“But in the matter of Kean and
| Salvinl there appesr to have been no
| dissenting opinlons, Thelr portrayals,
wlile entirely Adifferent n conception,
were called truly great and were the
outstanding traglo performances of
thelr times. Kean's undoubtedly was
more the Ofhello that Bhnkespeare drow
than Balvint's was. This waa to be
pxpected, because Kean was an English-
man and steeped In Shakespearean
tradition. Salvini put Into ths role much
that was hls own, but so splendid was
his vltality and ®o magnifieant his
genfon that simply as & theatrieal per-
formance It perhaps has never been
equailed on the tragle stage”

Thurston Shows New
Illusion at a Party

At the country home of Mr, and Mra
Howard Thurston at Whitestons Land-
ing, L. 1, Inst Wedneaday night nearly
two hundred stage celebritlies attendsd
A lawn party, supper and @ance and
enjoyed an Imprompta entertalnment In
which & dozen headliners partloipated,

Horace Golden, C. H, Maurice and
Harrlson Jansen performed some amas-
Ing feats, and B4, Gallagher, Betsy
Lana Shepard, Jane Green, Sam Anh,
Pearl Groen, Laura Hoffman,' Hrnost
Ball, Paullne Flartohitt and Pearl Regay
| sang and danced.

Mr, Thurston ndded to tha festivities
by miving the first showing of his new
bit of magle, ""The Mysterlous Foun-
| tidin. 1t wan displayed In the center of
A huoge Mower bed. In this Musion a
falry appears and executes a sories of
clamsle ponss to musle high In the ale

| apparently ontirely pported by thin
| aprays of water, o colored lights
play upon her. On this occaelon tha

magiclan‘a little daughter, Jane, Imper-
sonnted the falry.

Big Fortunes for
Many in the Play
of ‘Monte Cristo’
James O'Nefll and William F.

Connor Among Those En-
riched by Play.

Strange 1s the history of *Monte
Cristo,” originally the story by Alex-
andre Dumas, then a play acted by Less
ter Wallack, I, L. Davenport and James
O'Nefll and now in its third fopin in &
Fox photo drama.

There are few peopls now lving In
New York who link the preceding gon-
eration with the present through their
Intimate personal connectlon with this
velebrated drarna. The only surviving
member of the orlginal east of James
O'Nelll's profiuction of 1884 Is Forrest
Robinson, well known character aetor,
Iiving at the Lambs Club, He played
the juvenile rols, Albert de Morcerf, in
the O'Nelll productlon at ‘Booth's The-
ater, February 10, 1883,

“Good lord !" exclalmed Mr, Robinson
last week, “Don't try to tell me 1 am
the only surviving member of that cast
which appeared with dear old Jim
O'Neill, Why, there must bs any num-
ber of young fellows still running
around who acted on that occaslon,
William Seymour, for Instance, now one
of our vetaran stuge divectors, was ther:
the first night, @hd 1 distinctly remem-
ber that he rang the curtaln up and
down, even though he did not net a part.
There must bé many others, and al-
though I was a youngster at the time 1
remember It perfectly. It was a great
nlght, butsdon't remifid me that I seem
to be the only survivor. It makes me
seom old when, as a matter of fact, 1
never felt younger or better in my life.
If you don't belleve me I'll take you out
to play golf and prove it."

William I, Connor, who mads a for-
tune as the manager of James ('Neill
for nearly twenty-five years, was found
{n his ofMice in the Globe Theater Huild-
ing. He has retired from aotive theatri
cal manatement, but retains his offlee
because of his lifelong friendship with
Charles Dillipgham, He s now very
wealthy, most of hlag money having been
made out of “"Monts Cristo,” and at the
time of the Interview Mr. Connor wis
busy with an architeet, discussing the
plans for the erection of a new million
dollar apartment house.

Made His Fortune Also.

*“Yes,” snid he, reminlscently, 1 have
to thank my dear departed friend James
O'Nelll for most of the good fortune
that came Into my life. It was In 1889
that Mr. O'Nelll asked me to become his
manager. He had played ‘Monte Cristo’
for six years and his former manager
had died, 1 undertook the direction of
his tour and rematned with him for
twenty-two years, In that time the suc-
coss of ‘Monte Cprlsto’ was phenomenal,
Time and again Mr, O'Nelll tried to
break away from it, for he belleved tho
public might grow tired of it, but each
time his new 121‘: rn'ued and we had to

‘Monte Cristo.
ra‘:'llv: 1%‘90' or 1891, continusd Mr, Con-
nor, “1 was in Toronto with Mr. O'Nelll.

A nite young newspaper man, whio was =

evidently new to the game, walked Into
the old Princess Theater and 1 found

t he was looking for a job. He had
come to Toronto as the advance agent
of & musleal comedy which fafled. I
put him to work at the princely salary
of $60 A weak—a blg salary in thoso
duys. He becamo the publicity and ad-
vanes agent for James O'Nefll in
‘Monte Cristo’ and made such a hiy
that we kopt him with us until hia
boundiess ambition led him to break
away and produce plays on his own
account,

“Fhat young man was George C.
Tyler, afterward producer of some of
the greatest plays on the American
stage. Later on, in 1001, I becams Mr,
Tyler's partner In several productlons,
but we are both glad to remember
that each of us practically started our
careers with dear old Jim O'Nefll and
that ful play ‘Monte Cristo,
which made ma a fortune and I know
that Jim O'Nefll dled & rich man. [
once tried to figure up how many times
hs had plaved it and I figured that
©O'Neill acted ‘Monte Cristo’ 6,871 times
and that the recelpts were more than
$10,000,000, Of course the play was
done hundreds of times befors that bY
Lester Wallack and K. I. Davenport,
but It never obtained tremendous sud-
ooss until James O'Nelll acted it

Mr. Tyler's Reminiscences.

Mr, Tyler, formerly ths producing
head of Laibler & Co. and now one of
Amerion’s foremost managers, Was
found in his office In the New Amater-
dam Theater Bullding.

“Yea," admitted Mr, Tyler, with n
smile, "I began my career as adyance
agent of James O'Nelll In ‘Monte
Cristo' and I am proud of ft. 1 had
been working on & newspaper ln Chilli-
cothe, my home town, and I wanted to
break into the theatrical business, so I
ocame to New York looking for a job.
The first engngement 1 really had was
as advance agent for a musieal eomedy,
but that was only for n few weeks nndd
1 was left high and dry in Toronto.

“I applled to Mr, Connor for an on-
gagement and he took me back to moel
Mr. O'Nelll, and right away I was en-
gaged. That was the turning point ot
my lifa, 1 stayed with Mr, O'Nelll five
years and then broke (nto the business
for myself, The wvery next scaron 1
produced ‘The Christian,’ A& sucosas
which speaks for Itself, and from ibat
time on I was an Independent producing
manager,

“In 1901 1 went Into partnership
with Mr. Connor and Mr. O'Nolll for a
fmammoth spectacular revival of ‘Monte
Cristo.' We produced it first in Bosten
and then brought it to the Academy
of Musle here. 1 loved the play and &
loved James O'Nelll. T conld lell you
thousands of stories about him, but 1
don't supposs you have tho space to
print them., &ome day I am going o
wtile my memolrs and then 1 ean tall
n lot of Interosting facts about *Monts
Cristo,! whieh cortainly brole all vee-
ords wheraver It waa playod,

“With the wonderfel development of
motion pletures 1 ean ronlize that Wills
lam IPox has probably nccomplished on
o tremondonua rcals what we tried to
do with the limited fRallities of paintod
woonory and calclumin 1lghts  Our grost
seano, of oourse, showed Edmund Dantes
rislng from the oecetn Aflar his oRCAPA
from prison and cllmbitug upon o roeky
Inland to annowncs “The werld la mine !
Have you got that In the pleture?

The Intorviewasr asaured Mr, Tyler
that this meons hind Leon fulthfully fe-
produced by Mr. Fox upon ths rocky
coant of Callfornia.

“Well,” sald Mr, Tyler, "It you have
that meonn In and the line "The world is
mine,’ you hiave & sure fira hit, Thoes
four words, mora than anything eles,

heiped to put over ‘Monts Criate ™,
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